
❦ PERFORMANCE PORTION

❦ WRITTEN PORTION

❦ EXTRA CREDIT

Choose three sonatas from the above and play them transposed up a minor third, singing the entire first clarinet part of
Beethoven’s Ninth Symphony at the same time.  Make up the text as you go along.  Extra points if you are able to balance a
bucket of thallium ethoxide on your head throughout this entire section.  20 points.

For each of the questions below, write a clear and convincing three-page essay.  Be sure to cite sources.  10 points each.

QUESTION 1:

QUESTION 2:

Rewrite Beethoven’s last three piano sonatas in the way he would have written them had he been married.  5 points.

Choose a sonata from the above and determine who the work was dedicated to.  Discuss why you think Beethoven
dedicated his work to this person.  NOTE: No credit given if the work you choose has no dedication.

Choose a different work than you chose for QUESTION 1 and discuss how Beethoven’s hearing loss affected his abilities at
motivic development.  Optionally, you may talk about how his abilities at motivic development contributed to his hearing loss.
Give examples.

NUMBER 9:

Presto. Allegro vivace.
NUMBER 10: NUMBER 11:

Maestoso.
NUMBER 12:

Andante.

NUMBER 5:
Allegro molto e

con brio.
NUMBER 6:

Grave.
NUMBER 7:

Allegro.
NUMBER 8:

Andante.

❦ LISTENING PORTION (Note to the quiz administrator: this portion of the quiz is to be given aurally)
You will hear the opening note(s) of twelve of Beethoven’s 32 piano sonatas.  Identify each one, giving the opus number, key,
and the year(s) during which the work was written.  Also, for each work with a nickname, write a one page summary about
how the work acquired its name.  5 points each.

NUMBER 1:

Allegro. ( =138)
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NUMBER 2:

Allegro con brio.
NUMBER 3:

Allegro.
NUMBER 4:

Allegro assai.

Sonatas from the listening portion: 1: op. 106 in B   (“Hammerklavier”); 2: op. 53 in C (“Waldstein”); 3: op. 2, no. 1 in F minor;
                                                                                                               7: op. 28 in D (“Pastorale”);

8: op. 49, no. 1 in G minor; 9: op. 10, no. 3 in D; 10: op. 2, no. 2 in A; 11: op. 111 in C minor; 12: op. 26 in A  .
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4: op. 57 in F minor (“Appassionata”); 5: op. 10, no. 1 in C minor; 6: op. 13 in C minor (“Pathétique”);
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